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The 1948 Genocide Convention defines ‘genocide’ as the “intent to destroy, in whole or in part, 
a national, ethnic, racial or religious group.” This international legislation arose from the work 
of Raphael Lemkin, who sought to formulate law that distinguished such “intentional’ acts from 
those of “crimes against humanity”—for which ‘intent’ need not be “exhibited.” This thesis 
reexamines the colonisation of Tasmania, and the subsequent genocide of its Palawa people to 
show that ‘intent,’ in fact, need not be “exhibited,” or rather, embodied. ‘Intent’ can be thought, 
formulated, and produced across a distributed network, and within the environment with which 
that network interacts. ‘Intent,’ this dissertation argues, exists prior to its entrance into, and its 
figuring of the relations between, subjects and objects. I argue that the demand—indeed, the 
epistemological need—that ‘intent’ be embodied begins and ends with liberalism, in which 
any question of intention is fixed to either the peculiar social material that is labour or the 
social abstractions that are rights. The demand is consistent with the ideological mechanics of 
liberalism itself—that is, the dialectical framework in which capitalist development serves as 
the basis of freedom, while enabling the means by which freedoms are inhibited. 
 Property is, in many senses, the architecture of this ecology. First, it negotiates the 
twin acts of labour and emancipation, which is to say the liberal means of producing a body—as 
alienated labour power and inalienable rights bearer. Second, it is the spatial and material means 
of structuring perception—it is the sensible entity in, and through, which we perceive and view 
our selves as bodies capable of intending upon things. I use the example of Tasmania—a former 
penal colony whose history amounts to a rapid reconstitution and imitation of liberalism—to 
illustrate how property is constructed not by people, or their laws, but images, habits, and modes 
of sensing, or rather, the properties of things. These, I argue, gave a specific kind of life to an 
ecology, while actively inhibiting life of another kind. There is no greater truth of liberalism, 
than that its forms of ‘survival’ are built, quite physically, on ‘extinction’. 

The Invention of Extinction:
The Architecture of Liberal Law in Van Diemen’s Land

Sebastian Clark

Governor Davey’s Proclamation (1828)

Thesis Structure 

1: Spectres of Locke
Matthew Hale; the capacity of labour as property-constituting

II. Partition as Liberal Typology
 The Black Line; apartheid as form of conviviality

III. Being Outside
The etymologies of “human being” and “being outside”; Adam Smith’s woolen coat; climate 

and cloth; moral temperature in and out of Eden

IV. Law as Image and the Image of the Law 
Governor Davey’s Proclamation and the story of two ‘Kings’;

V. The Architecture of Blindness—Intention, Genocide
Raphael Lemkin; intention and genocide; proxies and disguises 

An overview of the whole thesis
will be presented on Wednesday, December 4

Director of Studies P. V. Aureli Second Supervisor M. S. Giudici



In the second half of the nineteenth century, architecture and art historians Jacob Burkhardt and 
Heinrich Wölfflin defined threads that ordered historical periods in a sequence. Unlike this hypothesis 
of history as a flux of styles, trans-historical readings of architectural production–Colin Rowe’s 
Mathematics of the Ideal Villa or Bernard Cache’s mechanisation of Vitruvius– propose that history is 
a repository of material coexisting in time, with equal value and made available. The research works 
from these precedents to propose an approach that integrates the continuity of the first model and the 
discontinuity of the second through the understanding of the intensity (the complex series of degrees) 
in which a number of principles unfold through a genealogy of cases.

Instead of producing a distant survey, the thesis will identify architectures that vehiculated knowledge 
through treatises, manuals, and theories, understanding them as representative artefacts. From Villa 
Rotonda to San Carlino, from Villa Savoye to the Maison à Bordeaux, the thesis aims at drawing a 
consistent phylum, filling the gaps between existing case studies by mapping variations along them, 
by recognizing their weight, necessarily unstable, in the dynamic whole in which they take part, and 
by extending these variations beyond the particularity of their situation, thus projecting theoretical 
organizations (architectures that could have been) up to the present. Theory as projection.

The process of construction of the genealogies will consist in the description of the projects as systems 
of variables, each project having its own quantitative values. These systems will be structured by 
analogous forms of organization between cases, hence becoming related. This space of confluence, 
known in the evolutionary sciences as Theoretical Morphospace, will configure an inherently variable 
and yet operatively precise medium that grounds history and projects it forward. The thesis will 
build this three-dimensional model, consolidating a plane of consistency containing the definition of 
relationships through variables and weaving them transversally through the variation of their values. 
Lineages will be manifold, and their tips the sedimented principles of architecture.

Plates will synthetize the proposal in the form of a treatise.

TOWARD A GENEALOGICAL ARCHITECTURE
A treatise of organizational principles

Anna Font

P.F. Tardieu, engraver. Analytical expression of complex ideas. From P.F. Lancelin, From “Poetry of Art” to Method

Thesis Structure 

Introduction
Architecture as a discipline of evolving principles

I. Methods
From theoretical morphology to theoretical organization 

II. Materials
Genealogy of cases: treatises, manuals and theories

III. Models
Organizational phylum

IV. Principles
Plates of generative principles (for today)

Conclusions 
The variable discipline of the discipline

Glossary 
Concepts and their consequences

An overview of the whole thesis
will be presented on Wednesday, December 4

Director of Studies M. Weinstock Second Supervisor M. Lathouri



As an interdisciplinary exploration bridging architecture and choreography, this research 
will explore how choreographic thinking and its creative process could inspire and provoke 
architecture in its making and experience. It will re-evaluate the role of the body by directly 
engaging with choreographic activities in architectural inquiry and design process. 

Choreography is an art of designing sequences of movement in which motion and form are 
defined and organised in time and space. Architecture, on the other hand, is also a series of 
movements articulating and manifesting embodied ideas, motivations and desires, that are 
interpreted into a physical existence. It then in turn choreographs the transient act of occupation 
and habitation across various scales and changes in time. In this sense, architecture is never 
static, offering perpetually shifting perceptions and experience, as dance does.

Dance excels in translating abstract and intangible ideas into physical artistic expressions that 
speak to the individual and collective mind. It does so by integrating creative motivations with 
personal, subjective and internal landscapes, and the visual manifestations are constructed and 
expressed through movement of the body. By approaching architecture through choreography, 
and as choreography, the research aims to assemble and examine alternative frames of view and 
creative processes with which to perceive, conceive, create and experience architecture. 

Through my past experience, I firmly believe that ‘moving’ rekindles our innate physical spatial 
intelligence towards an awareness of spatial relationships and their changes across various 
scales and contexts. By moving, we become natural observers with awoken sensory sensitivities 
and questioning mind to view the world through the lens of choreography. 

CHOREOGRAPHY OF ARCHITECTURE
Re-evaluating Physical Spatial Intelligence; Cross-Fertilising Choreography with Architecture

Takako Hasegawa

Objects as Table of Contents

Thesis Structure 

I. Through the Frame of Architecture and Choreography
Choreography as Architecture
Architecture as Choreography

II. Through the Frame of My Past Projects
Evaluation of Past Projects

***

III. Methodology
New Projects as Experimental Methodology

IV. Experience of Dance / Experience of Architecture 

V. What Happens When Architects Move?

VI. Cross-Fertilising Choreography with Architecture

An overview of the whole thesis
will be presented on Wednesday, December 4

Director of Studies M Morris Second Supervisor TBA



The thesis considers the notion of vicinity, observed within the historic and legislative context 
of housing in Mexico City. A vecindad in Mexico is the adaptation of an originally non-domestic 
building to allow a group of households to share domestic facilities through a central street. 
Vecindad translates to neighbourhood, stemming from the Spanish vecino which in English 
means both, neighbour and close, alluding to proximity, a relationship of close distance. 

The thesis is an investigation of domestic space and the relentless and unplanned accumulation of 
itself in the metropolitan city, focusing in Mexico City as a model of this condition, highlighting 
the state of living in extreme vicinity and raising the question of sharing what is perceived as 
a finite resource in the metropolitan city: housing. The existing housing stock in Mexico City 
does not satisfy the volume of the population. The number of inhabitants is a factor, and yet 
it is not the root of the problem. The crisis is engrained within a political system of reigning 
bureaucracy, resulting in a way of life where misfortune is inevitable and normalised.

The study looks closely at the architecture typologies in which inhabitants have been housed 
within the city, paying close attention to how these result in the redistribution of space and 
services through necessity and commodification, rather than through design. The investigation 
traces the history of Mexico as a newly sovereign state, autonomous since the consolidation of 
its first constitution in 1821, and provides an understanding of its initial housing legislation and 
the instrumental reforms that will follow to enable its current ruthless and futile development 
of real estate. The research responds to the need of finding ways to contain the population in 
metropolitan areas of unlimited and unstoppable physical growth, where a perception of scarcity 
is promoted in relation to space, wealth, infrastructure, and time – in turn, fostering the image of 
an unsolvable problem and justifying the dissolution of a possibility for domestic space.  

VECINDAD
Redistribution of Domestic Space in Mexico 1810 - 2020

Lola Lozano Lara

Ground floor plan of Casas del Colegio de San Pedro y San Pablo, Mexico City (1785)

Thesis Structure 

I.Introduction
Housing as Legislation and Reform in Mexico  

II. La unión hace la fuerza
Colonialism, Independence and Revolution

III. Divide y vencerás
From Welfare to Neoliberalism

IV. Vecindad

An overview of the whole thesis
will be presented on Wednesday, December 4

Director of Studies P. V. Aureli Second Supervisor M. S. Giudici



The thesis will use the focus on building a genealogy and critique of recent Japanese domestic 
spaces that tend towards the non-typologcial through close readings of selected examples 
since the end of the Second World War. Typology in architecture is defined in the thesis as the 
knowledge system of Types: a form of deep structure that is simultaneously productive of social 
diagrams, space and subject types yet at the same time is flexible and invisible enough for the 
architect and subject to ‘freely’ produce space and aesthetics. Domestic spaces - houses and 
housing - became a biopolitical, architectural, and typological project when the strategically 
managed (re)production of labour and labour subjectivity emerged as a cultural project and the 
focus of political strategies. Non-typological architecture explicitly tends toward a rejection of, 
or towards being devoid of type and typological thinking. Since the end of the Second World 
War in Europe, the United States and Japan several examples of domestic space which tend 
towards the non-typological have emerged. 
The Japanese architectural lineage surrounding Toyo Ito - and including Kazuo Sejima, Ryue 
Nishizawa, Junya Ishigami, and collaborators like Sou Fujimoto - have arguably become the 
most influential ‘movement’ in 21st century architecture. While in the 2010’s their work  has 
been described in dominant educational and cultural institutions and publications with terms like 
‘sincerity’, a ‘lightness of being’ and a ‘new innocence’, the thesis argues that the work is rooted 
in a dark nihilism at the end of a Japanese domestication project concerned largely with global 
economic competition. These architects often strive to overcome types and always innovate, 
all while competing internationally for contemporary stylistic, emotive resonance. Here, they 
produce spaces and spectacles of ‘freedom’ and beauty which simultaneously reproduce, further 
entrench and obscure the actuality of social relations and more fundamental types: the owner 
and tenant, lender and debtor, manager and wage labourer, the investor and entrepreneur.
In the past 20 years, after Japan’s financial crash and then Tohoku ‘triple disaster’, a series of 
‘mutations’ driven by needs on the ground, immediate use values the market have emerged 
which offer a critique of famous architecture in that they are non-compositional, “anti-aesthetic”, 
“anti-historic” and anti-typological.

NON-TYPOLOGICAL ARCHITECTURE
Deterritorialising Interiors in Contemporary Japan

Brendon Nikolas Carlin

Atelier Bow Wow, Made In Tokyo, 2001

Thesis Structure 

i. Glossary
ii. Intorduction

I.One Room: Non-Typological Housing in Post War Japan
II. Concrete Voids: Non-Compositional Housing in 1970s Japan

III. A House with No Walls: Japan’s ‘Lost Decade’ and an Architecture of Homelessness 

IV. No House: (Non)Typological Interiors in 21st Century Japan

V. Atlas of ‘Non-Typological’ Interiors

iii. Conclusion

Atelier Bow Wow’s 2001 book, Made in Tokyo constructs a kind of Atlas of architectures that 
are typically ignored, are neither nostalgic or ‘manneristic’ but instead which might typically be 
considered da-me or no-good, architecture; architectures without Architects. Of course, many 
of these projects did in fact have architects but as Atelier Bow Wow points out, where a concern 
for cultural interests and the explicit pursuit of an aesthetic, style and communication of an idea 
are low, and where the concern for use value is high, “such existence seems anti-aesthetic, anti-
historic, anti-planning, anti-classification.”
At the turn of the century government deregulation on business, the continued flexibilisation 
of work, decreasing real wages, rising unemployment and yet continued or even tightened 
rigid hierarchies and intense cultural performance expectations in companies and families has 
propelled a real dissolution of extended and nuclear family and even couples, and has led to 
mass-exclusions and escapism, with large portions of the population described as ‘refugees’, 
‘homeless’, and ‘parasitic’. Part time workers, singles, entrepreneurial creatives and ‘homeless’ 
‘live’ in a range of new no-good architectures that are mutating out of the market and from 
within Tokyo’s gaps to cheaply accommodate domestic activities like laundry, bathing and 
sleeping. Examples include 24 internet and manga (comic) cafes, supa-sento’s (bathhouse), 
one room apartments, micro apartments, and more recently and especially after the Tohoku 
triple disaster, ‘share houses’. Share houses first emerged as a self-organised phenomenon, 
but recently developers and the government are promoting these kinds of conversions and 
new builds where inhabitants are encouraged to negotiate space, share knowledge, care and 
reproductive labour. However, these projects tend radically towards non-types because they 
often appropriate existing buildings, and generically define spaces that frame and stage the 
collective and ultimately always unique reinventions of space and everyday life.
Based on Atelier Bow Wows guide, 20 years later the thesis design project will construct an 
atlas of no-good architectures that tend towards non-compositional and non-typological but 
turn the focus specifically from the exterior to Tokyo’s domestic interiors. A final drawing will 
compose these examples into a city as domestic interior of ‘non-types’.

Director of Studies P. V. Aureli Second Supervisor M. S. Giudici



Kant’s essay ‘Project for Perpetual Peace’, written in 1795, was seminal in the relationship 
it constructed between the individual, national governance and international relations. Peace 
became a rallying cry after the Napoleonic wars and for a century, societies for peace sprouted 
across the Anglo-American and European landscape. During the nineteenth-century, peace 
was equated with social justice and temperance and included issues of inequality and the 
emancipation of women. This thesis focuses on the tail-end of the peace movements, at the turn 
of the nineteenth-century, at the junction when individuals, enthused by visions of peace, used 
architecture and other spatial practices to change relations between people around the world. 
I call the attitude that underpins their practice an international sensibility and try to show its 
contribution to the creation of modern society and its architecture. 
I am narrating, through a survey, an alternative history of internationalism that focuses on 
individual agency by studying the relationship between an individual – their environment - and 
the international. By constructing a relationship between their personal life and their work, I 
will try to show the role that spatial practices played in transforming the environment that they 
found socially unjust, both for themselves and assumingly, for others. They constructed their 
international audience through translated publications, World Fairs, international conferences, 
private institutions and other ‘non-state’ modern spaces. By viewing internationalism through 
the lens of the individual, both as initiator and subject, it is repositioned as an integral part of the 
everyday life in modern society and as a product of modernisation. 
The thesis offers a different perspective on the relationship between modern architecture and 
internationalism arguing for a place in its historiography for an international sensibility that 
I argue, coalesced the ‘contradictory experimentations’ of the early twentieth-century that 
were dismissed by the International Style as not belonging to a single body of thought. In 
addition, it will question the role that Lamarckian eugenics played in the construction of modern 
architecture and internationalism.   

A Curious Constellation 
An international sensibility and Modern Architecture

Naina Gupta

Poster by Esperantists calling for unity against fascism

Thesis Structure 
1.Peace Movements and an international sensibility

2. Work Reform and Equal Modernity: Gregor Paulsson and Lillian Gilbreth
3. Family Reform and Puericulture: Charlotte Perkins Gilman and Ellen Key 
4. Body Reform and Empowerment: Jorgen Peter Muller and Isadora Duncan 

5. Child-Care and Protection: Friedrich Froebel and Martin Couney
6. New Social Structures and Spiritualities: Paul Scheerbart and Helena Blavatsky 
7. International Law and Shared Languages: Daniel Kiley and Raphael Lemkin

Abstract of Chapter 4
which will be presented on Wednesday, December 4

Body-Reform and Empowerment
Jorgen Peter Muller and Isadora Duncan

Jorgen Peter Muller, a Danish gymnast, published My System in 1905 and My Sun-Bathing 
and Fresh-Air System in 1926. While the former brought an exercise and cleansing regimen, 
customarily practiced in the gymnasium, into the home, the latter, did the same with the healing 
regimen developed in the sanatorium. He liberated the practices of health from institutional 
spaces. Propagating the merits of exercise, sunshine, air and hygiene, he circulated this 
knowledge liberally irrespective of gender, age, and class, by publishing his work that was 
translated into 26 languages and included versions for women and children.  
Isadora Duncan, an American dancer, initiated free schools of dance for girls, especially who 
came from broken families or who were considered illegitimate. The first school began in Berlin 
in 1905 and spread around Europe. She argued that Victorian society disciplined women’s 
body as a way of civilising society. Therefore, she practiced and taught a ‘new dance’ aimed 
at liberating the body and encouraging individual expressivity. Pedagogically she was against 
teaching a form of dance and preferred instead, to teach methods that would work with different 
body-types. Her dance reimagined performance spaces, costumes and movement. 
Muller and Duncan display two different strands of body-reform seen in the progressive-era. 
While Muller’s practice focused on physical culture, Duncan’s, on the other hand, was founded 
on the aestheticisation of the body. However, they were rooted in the concerns of the era – 
degeneration of society because of industrialisation and urbanisation. They both structured their 
work on the Enlightenment narrative of physical culture in Greek antiquity, which was premised 
on the body being common to all human beings. Importantly, they both instrumentalised spatial 
practices, that contributed to modern architecture in the early twentieth-century, to intervene 
in existing social relations and change them through the body.  The historiography of modern 
architecture eschews the body in favour of technological and scientific reasoning. Furthermore, 
they extrapolated their personal experiences to address concerns that went beyond their local or 
national spheres. 

Director of Studies P. V. Aureli Second Supervisor Mark Morris



   The thesis puts forward an interpretation of the management of domestic space through 
the transformation of the concept of the private within the socio-economic regime known as 
neoliberalism. In this light, the thesis proposes a critical reassessment of housing privatization 
not merely as a policy introduced in the 1980’s to promote new contractual relationships, but 
as a post-war strategy to establish a change of ethos, culture and organization of housing. The 
thesis argues that the state has constantly partnered the market (‘private sector’) in the promotion 
of domestic privacy associated with property and individualism, to the extent that ‘the private’ 
has hardly existed as such in the neoliberal era. The daunting failures of this housing model in 
terms of inaccessibility and alienation of care in the urban domestic realm, negate privacy as 
an affirmation of essential autonomy and are reminiscent of its classical concept of deprivation.
     The thesis deploys a typological study as the main methodological tool to demystify the 
neoliberal rationale through selected urban housing schemes in London, Berlin and Athens, which 
mark both a geographical and chronological arrow of neoliberal advance: from anticipation to 
severe crisis. The investigation of typology renders neoliberalism a broader cultural project to 
recapitalize on urbanity through housing policy and sheds light on its links with the construction 
of a middle-class subjectivity and lifestyle, the proprietary logic of urban form, indebtedness as 
a means to the aspiration of home-ownership and the latest neoliberal trend: the colonization of 
housing infrastructure in crisis by large-scale international investment capital. As a response, 
the projective part of the thesis proposes a shift from the economy towards an ecology of the 
private  and  puts forward scenarios of symbiosis to reclaim the right to privacy as the right to 
the city: a refusal to be excluded from urban reality.

WE HAVE NEVER BEEN PRIVATE
The housing project in neoliberal Europe

Ioanna Piniara

The private room operation

Thesis Structure 

Introduction: The Public Production of the Private: A brief Genealogy.
I. Neoliberalism, Planning and the Housing Sector.

II. Neoliberalism as a Project of Urban Marketing:  Ideas tested at  the Barbican Estate  
(London 1952-1982).

III. ‘The Inner City as Residential Area’, IBA Berlin 1984/87: Housing Policy and the 
Preservation of  Urban Form (Berlin, 1978-1989).

IV. The Vil(la)ification of the City Centre: The Peak and  Fall of the Asset-Seeking Society 
(Athens 1999-2019).

V. Towards an Ecology of the Private: A Manual for the ‘Trigono’ Community Land Trust 
in Kessariani, Athens.   

Abstract of Chapter V. 
which will be presented on Wednesday, December 4

  This chapter consists of an anthropological account of the private and a strategy for a model of 
inner-city living in a joint endeavour to reinstate the private as a spatial question. The concept 
of ecology, as an operational and organizational principle originally denoting reasonable use of 
the habitat, is facilitated by Kant’s idea of common sense as a way to temper ill-devised private 
sense. Thus, the spatial resolution addresses privacy as the possibility of preserving personal 
autonomy through a practice of commoning.
     The proposed framework aims to escape the neoliberal binary logic of private and public as 
corporate-individual versus corporate-state, and is developed on three levels: juridical, strategic 
and architectural. Thus, it aims to provide a model which not only secures affordability through 
the policy of market-removed community-owned land found in the institution of the Community 
Land Trust, but also demonstrates distinct features of urban form and architectural organization. 
The design aims to release the potential of existing social housing infrastructure  in providing 
a truly egalitarian mode of shared living through a paradigmatic adaptation of a historical 
community block settlement in central Athens. It belongs to some of the most iconic modernist 
social housing complexes of the 50’s in Athens as part of a state initiative to accommodate a 
vast influx of Greek refugees. The innovation they introduced in downtown living has resisted 
neoliberal attempts of privatization and the block structures, freely arranged and recessed within 
a green cluster, have preserved a sense of neighbourhood and privacy which seems long gone 
from the city centres. The project aims to radicalize this premise by reconfiguring the role of the 
state in its potential to put forward a housing alternative; on the institutional level as a possible 
partnership between the proposed juridical framework and the local (municipal) authorities, and 
on the architectural level as a manual for strategic, cost-efficient transformations that can yield 
a quality of domestic privacy in collective living. 

Director of Studies P. V. Aureli Second Supervisor M. S. Giudici



The thesis studies the evolution of the “social factory” in Italy over the last 60 years as a case 
study. The concept of the social factory rises from a theory developed by Mario Tronti in early 
1960 who claimed that in a Fordist society “the whole of society lives as a function of the factory 
and the factory extends its exclusive domination to the whole of society”. Therefore, the history 
of the social factory is the evolution of an exploitative system, marked and challenged by a 
series of struggles led by the working class, the subject exploited. From an urban perspective, 
the Fordist social factory is the first moment that every single element of the city (such as 
factories, housing projects, and parks) and urban activity (working, dwelling, and leisure) is 
commodified and planned according to the main production system in order to fulfill the main 
goal of reproducing the labour force, i.e. making people productive. The urban history of the 
social factory – which this thesis sets out to trace – is the evolution of the city structure in 
relation to the evolution of the system. 
In the last 60 years, we have moved from a production system based on the factory assembly 
line to the contemporary “creative factory” that exploits not only intellectual labour but also the 
workers’ life as such; from zoning policies to a condition where we are unable to mark the spatial 
boundaries of the work field. As an illustration of this shift in the nature of work, Italy represents 
an exemplary case study on account of the extensive theoretical and political contributions 
made by Italian thinkers and practitioners of the 1960s and 1970s on this precise topic. With 
the aim of creating a compelling history of the spatiality of these shifts that complements 
existing literature, this research will analyse the structure of several Italian cities in relation to a 
particular shift within the evolution of the system: Turin, the factory; Bologna, the creative city; 
Rome, the autonomous social centre; and Milan, the cooptation of the autonomous social centre. 
In doing so, it questions the urban form in two ways: as an outcome of the capitalist system, 
reading urban planning as a means of capitalism itself; and as a contested spatiality in which the 
struggles of workers and citizens occur. 

The social factory: social movements from autonomy to precarity. 
Italy, 1962–2020 

Enrica Maria Mannelli

Tano D’Amico, Strike at the Fiat Mirafiori plant, Turin, 1973

Thesis Structure 

I.The City as a Factory: Turin and the rise of the mass-worker
II. The Squats: Squatting in Bologna, the Metropolitan Indians and the “Autonomia” theory

III. The CSOA: The self-managed occupied social centre as the “island” of the radical thought
IV. The creative districy: The freelancer and the commodification of creativity in Milan

V. The Social Factory: A project for Rome

Abstract of Chapter I
which will be presented on Wednesday, December 4

The city as a factory
Turin and the rise of the mass-worker

Turin, 7th of July 1962: a huge mass of Fiat workers marched from the Fiat plants towards 
Piazza Statuto and occupied the city central square for 3 days protesting against the increase 
of the cost of living. As workers, they were protesting not only against  Fiat — which was 
providing their salary — but especially, against the workers’ unions and the left-wing political 
parties that did not understand their struggle. 
As theorized by Mario Tronti, the leader of the Operaismo movement, the march from the 
Mirafiori to Piazza Statuto - from the factory to the city - highlighted the intertwined relationships 
between factory and society and marked the self-awareness of the workers as a class exploited by 
capital not only in the factory but also in the city. The workers’ need to bring the struggle outside 
the factory and their refusal to “function as an articulation of capitalist society” culminated in 
the Hot Autumn of 1969, the third-largest strike movement recorded in history.
Within the backdrop of the urban evolution of the social factory, the chapter focuses on the 
making of the Turin metropolis in the 50s. As the stage of the 60s strikes, it embodies an 
important case study that cannot be detached from the history of the Fiat factory’s growth. 
Being described as “a city-factory, a city that lives as an infrastructure for the production” by 
the architect Raffaele Radicioni in the 70s, Turin is read as the outcome of the Fiat project - the 
most ambitious among the industrial projects led by the late 19th-century city aristocracy. In 
doing so, it argues that Fiat’s striking success has been accomplished through the production 
and exploitation of a subject: the mass-worker. The exploitation of the mass-worker is not only 
the exploitation of its labour - that takes place in the specific architecture of the Mirafiori plant 
- but also the exploitation of the reproduction of the working force that happens outside the 
factory, in the metropolis, through the socialization of capital. The latter understood as the 
major project of the Fiat that involved the production of roads, leisure, housing, medical centres 
and kindergartens, and more generally the production of spaces where life takes place that led 
to a de-facto possession of the city. 

Director of Studies P. V. Aureli Second Supervisor M. S. Giudici



My thesis is on the Delphic oracle. Within the study of oracular statements and inscriptions at 
the temple of Delphi, I am developing a central question which concerns the tension between 
the narratives which describe it as a utterance by the Pythia and the oracle’s appearance, 
circulation, and dissemination in textual form – the tension here being between the spoken 
and the written word. The question of the oracle’s dissemination is a crucial one, as it presents 
a form of language or rather a cultural phenomenon that combines both literacy and orality. 
Even the Pythia’s language itself, emerges as neither deceptive nor crystalline, falling thus 
somewhere between the written and the illusory. There is one main concept that seems to link 

“On the E at Delphi”, leads to an understanding of inscription as something that acts as a lure 
or an invitation to investigate. The letter “E” takes the form of a pure symbol of judgment that 
evokes both the acts of interpretation and intuition in relation to truth. The Delphic inscription, 
mediated by Plutarch, has become a classic instance of the problem of interpretation. Not unlike 
oracular formulations that neither conceal nor reveal but indicate, inscription appears as both 
formal and hermeneutic. It entails the ability to say and to represent at the same time, while 
revealing the division or even blurring the lines that separate sign, form, and word. The very 
thing that is both seen and read is muted in the vision, and concealed in the reading. Thus 
inscription bears a “not yet to say” and a “no longer to represent” that leads to the search for 
that force that produces a full meaning - one beyond the grasp of the linguistic - that utters the 
unspeakable through the “space” of emptiness and silence. 

LANGUAGE AND VOICE | PROPHETIC SPEECH
The Delphic Oracle: The Tension between Written and Spoken Word

Dorette Panagiotopoulou

View Eastward from Delphi, Description of Greece, Pausanias

Thesis Structure 

I. The Delphic Oracle

II. Oracular Formulations
Between Orality and Literacy

III. Inscription
The E at Delphi

IV. Conclusion

An overview of the whole thesis
will be presented on Wednesday, December 4

Director of Studies Mark Cousins Second Supervisor Doreen Bernath



Looking at contemporary ecological issues one might begin to understand the arguments put 
forward by critical thinkers such as Bruno Latour, Timothy Morton, Graham Harman and 
Philippe Descola among others, who strongly affirm how the idea of Nature has changed, 
requiring a new perspective that overcomes established divisions between humans and non-
humans, and moves beyond the dualism of Nature and Culture. Considering these arguments, 
the thesis interrogates how the other part of this dichotomy, culture, and in particular, the city 
has been and will be affected. The idea of the city, and more specifically the modern city, 
considered throughout its history as an outcome of the distinction between Nature and Culture, 
a quasi-object in Latour’s argument, is entirely encompassed by the paradoxical process of 
modernity.
Tafuri clearly explains when and where this historical process begins, identifying it within 
the transition from the Rhetorical Arcadian Naturalism to the Enlightenment Naturalism, the 
latter and its effects on the Enlightenment city elaborated in Antoine Laugier’s architectural 
theory. The city becomes in this context a human phenomenon, yet regulated by the rational, 
universal and ahistorical laws of Nature, making the city and countryside equal. In parallel, the 
aesthetic ideal of the picturesque defines new gardens, remaking Nature and its wild aspects 
as well as urban fabric through a strong variety and fragmentation, leaving a secondary role to 
architectural objects, that miss off their traditional symbolic function. 
Although this perspective, based on Francis Bacon’s ideas of dominion over Nature, prevails 
in the following centuries, the sympathetic Arcadian stance toward Nature, well represented 
by the naturalist Gilbert White’s works, has influenced some of the most important ecological 
thinking, from David Thoreau to Rachel Carson and James Lovelock. This research is moving 
a step further, focusing on the historical and cultural traditions of the Arcadian idea. It will look 
into its values and their impact on ways of thinking and architecture and the city, contributing 
to reformulate the concept of Cities after Nature. 

CITIES AFTER NATURE
On the contemporary notion of Nature and its effects on the city

Chiara Toscani

The entrance to the Canal Grande, Venice, Canaletto, 1730

Thesis Structure 

I.Introduction 

II. Nature and Culture
Philosophical reflectionsn

III. Research question and Methodology
City as quasi-object in the age of instability of the notion of Nature 

IV. From Arcadian Naturalism to Enlightenment Naturalism
Manfredo Tafuri on City Boundaries, Gardens and Symbols

V. Histories of Arcadia
Virgil, Bucolics and Georgics (42 B.C.)

Jacopo Sanazzaro, Arcadia (1504)
Gilbert White, Natural History and Antiquities of Selborne (1789)

VI. City as quasi-object
Venice the supreme manifesto, a device to think

An overview of the whole thesis
will be presented on Wednesday, December 4
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The thesis explores the studioification of the home, or rather, the process by which the home 
has been transformed into the studio. The figure of the artist is currently understood as a kind of 
curious prototype, whereby the sites of living and working are extended beyond the fixed site of 
the house to the studio, the street, the cafe, and the landscape beyond. Since their lives are rarely 
organised around conventional task divisions or family structures, they presage contemporary 
society’s embrace of the nomadic freelancer, who is supposedly no longer bound by the nuclear 
family or permanent fixed employment. This thesis argues that this informality of arrangement 
is in many ways a mischaracterisation and belies the role the state has in making such conditions.

It begins with a study of the 200 year period in which artists were resident at the Louvre in 
Paris, tracing Henri IV’s project to accommodate their life and work, to their eventual eviction 
from the building in 1805 by Napoleon. This case is used to foreshadow the ways in which 
the state would lay the foundations for a new subject to emerge: the artist as a freelancer. This 
newly conceived condition, not simply allowed by but indeed manufactured by the state, would 
come to constrict the life and work of the artist to a new kind of space: the artist’s studio. By 
identifying this inherent relationship between centralised power, the artist and their ‘informal’ 
living arrangements, the thesis traces the development of the studio and its total permeation into 
contemporary living as one of design, not accident.

The Studioification of The Home
The Artist’s Studio in Europe and America from 1600 to Today

Elena Palacios Carral

Plan of the Grande Galerie at The Louvre. 
(Red: Initial building plan, Black: Alterations made in 1710 by resident artists. Author’s drawing).  

Thesis Structure 
I.The Artist as a Freelancer

The Centralisation and Individuation of Artistic Work in Paris, 1608–1805
II. The Emergence of The Artist’s Studio 

The Rejection of the Bourgeoise Home in France, 1806 - 1900
III. : The Artist as a Group

Artist’s Colonies in France and England, 1900 - 1960
IV. The Eviction of the Artist from The City 

The Commodification of Poverty in 20th Century America
V. The Studio Apartment 

The Appropriation of the Term “Studio” by the Real Estate Market

Chapter I. 
which will be presented on Wednesday, December 4

The Artist as a Freelancer
Centralization and Individuation of Artistic Work in Paris, 1608 - 1805

In 1805, a year after he proclaimed himself Emperor of the French, Napoleon Bonaparte gave 
orders to expel from the Louvre the resident artists who had been living beneath the Grande 
Galerie built in 1608 by Henri IV. This section of the Louvre had been a home for artists 
and their families for nearly two centuries - but under Napoleon, they were forced to leave. 
Arguably, the eviction of artists from the Louvre became paradigmatic of a series of changes 
the artist as a subject would face in the years to come. The housing of artists in the Louvre (and 
its subsequent transformation) is a case in which the unpredictability of contemporary living 
arrangements is not a product of chance or a lack of planning, but an outcome that was primarily 
designed and overseen by the state.

No longer subsidised by patrons, the artist would increasingly come to depend on commission 
to produce their work, thereby becoming responsible for not only the production but also the 
sale of their own work. Those artists who were expelled from the Louvre needed to find a place 
in which they could both live and work: a studio. The eviction of the artists, in turn, gave rise to 
a new kind of subject within the city that would come to embody both a new approach to life and 
work and a new condition within the urban environment: the artist as a freelancer. Covering the 
200 years of artistic occupation of the Louvre, this chapter argues that contemporary conditions 
of work and domestic life are the result of a long process of individuation and centralisation by 
the state. The chapter starts with the separation of the artist from the guilds, to the formalisation 
of this separation with the Royal Academy, to the total dissolution of the guilds and the eventual 
eviction of the artist from the building. 

Supervisor: P. V. Aureli Supervisor: M. S. Giudici



This thesis studies the position of Figure Ground in representing urban form, from the Roman 
urban survey plans to today’s digital cartography. It problematizes the process of prioritization 
while selecting information to be shown or omitted and the reasons behind it. This question 
becomes more and more relevant in digital cartography where the organization of data relies 
on software, thus leaving the process of foregrounding and backgrounding unsettled. In order 
to analyze this process the thesis will start by investigating the origins of the terms Figure 
and Ground in different fields such as optics, perception, psychology and arts. Then, it will 
unfold both genealogically and thematically in a series of case studies and end with a design 
project. Early representation of cities were marked through their visual character aiming to 
give an image of the city. But they weren’t very useful for land demarcation, management and 
fortification projects that required accuracy. Land demarcation was already a concern during 
the Roman colonization. It had an important role for land management, control and solving 
conflicts. This registration was possible thanks to a meticulous work of survey giving birth to 
the first cadastral registry that we know called Forma. This kind of representation led people 
to see the city as an abstraction, an orthogonal projection. The dichotomy of two entities here 
is very similar to Figure Ground diagrams. It is in this perspective that I will be investigating 
what triggered this transition from the visual to the orthogonal and also look at how and why the 
information represented is prioritized. For that first I will look at the origins of these terms and 
its use, then I will analyze case studies that used techniques of survey and marked this transition 
and finally end with a design project.

FIGURE GROUND
The Process of Prioritization in Representing Urban Form

Aylin Tarlan

:

Thesis Structure 

1. Figure Ground: Origins and Use
2. The Birth of Orthogonal City Plan: From Visual to Surveyed Representations from 14th-

18th century
3. Territorial Plans: Boundaries and Enclosures

4. Design Project: Between Data and Representation

Abstract of Chapter II. 

THE BIRTH OF ORTHOGONAL CITY PLAN
From Visual to Surveyed Representations

This chapter looks at the evolution of city representations from early visual drawings to the 
birth of the orthogonal city plan. In early representations cities are shown as a staggering of 
selected icons, Figures on a non-existent Ground. These representations intended to give an 
idea of the city for the use of tourists and pilgrims. Either in forms of Ideograms, Portraits and 
Bird’s eye view, these early representations maintain a visual character. In the beginning of the 
16th century shifts of power lead to the necessity of recording land for management purposes. 
Rediscovery and introduction of survey is essential to execute land registration. The origins of 
survey lie in the roman jurisprudence, Forma is the first cadastral registry used to demarcate land 
during the colonization period. Applied to Rome, this process becomes very important because 
of its unique topography so difficult to represent. This transition from the visual representation 
of this irregular scenography to an abstract orthogonal projection is crucial. It is marked by 
important historical political events as well as the accomplishments of major plans at the same 
time. Many artists and architects were engaged in the rediscovery of survey techniques and its 
use in representing the city accurately. It became even more useful for fortification projects with 
the rise of measurement in artillery. And was used in 1551 by Leonardo Bufalini to measure 
and represent Rome. After L. Bufalini, orthogonal projection wasn’t used until the 18th century 
when the city needed a series of renovation projects and land demarcation after the wars of 
reformation. It is with Giambatista Nolli ’s Nuova Pianta di Roma that this technique reached 
its peak in terms of accuracy as well as influence all over Europe. To develop this argument, I 
will first look at early representations, from ideograms to city portraits then follow with accurate 
representations used for restoration, renovation and military defensive projects. To illustrate the 
prior, I will look at L. Bufalini’s map of Rome and finally trace back the introduction of survey 
in the making of cadastral maps and end with the case study of G.B. Nolli’s Nuova Pianta.  

Director of Studies P. V. Aureli Second Supervisor M. S. Giudici



This dissertation investigates material objects and compounds as sources of evidence for the 
projection of power, authority, and influence. By portraying nation-state borders as impermeable 
and easy to demarcate, scholars often fail to address the more porous and fluid realities of borders 
between politically organized communities across time. Still today, the world is fragmented into 
issue-related zones which materially surpass the seemingly continuous borders of the nation-
state. Frontiers and boundaries are embodied by material objects and compounds. Sovereignty 
has never entirely been immaterial.
Sovereignty markers link authority, an immaterial force, to its claimed domain. Markers 
materialize social relations in space. As seemingly minor or banal objects, they can nevertheless 
have enormous territorial implications. Still, intercommunal relations’ actual material devices 
on the ground have rarely been subjected to theorizing throughout history. How has materiality 
been employed to legitimize techniques of empire-building through which bodies and 
spaces were made subjects? In their various historical appearances, sovereignty markers are 
subject and structure to this dissertation. This research hypothesizes the possibility of tracing 
seemingly contemporary practices back to their historical origination. Through case studies of 
select markers, this research explores the origins of ‘scenographical’ practice through ancient 
sanctuaries, ‘extraterritorial’ practice through medieval freeports, ‘geodetical’ practice through 
modern transmitters, and ‘detentional’ practice through checkpoints in recent times.
In its larger aim, this research seeks to define immaterial concepts through their material 
conditions, becoming apparent through human-made spatial facts on the ground in various types 
and scales. It seeks to interrogate the ability of architectural design practice to manifest power 
where stable and extensive means of control are challenged. This will ultimately allow the 
audience of this research to reconcile with a condition that has always been inherent but never 
fully untangled.

STAGING FACTS ON THE GROUND: On the Material Power of 
Sovereignty Markers in Contested Domains

Lukas Pauer

Gameiro, Padrão erguido pelos Portugueses na Foz do Zaire (1917)

Thesis Structure 

I. Sanctity Markers: Ancient Sanctuaries, Procession Paths, [...] Scenographical Practice
II. Mercantility Outposts: Medieval Freeports, Trade Routes, [...] Extraterritorial Practice

III. Telecommunications Stations: Modern Transmitters, Signal Lines, [...] Geodetical Practice 
IV. Logistics Hubs: Recent Checkpoints, Transit Corridors, [...] Detentional Practice

Abstract of Chapter II.
which will be presented on Wednesday, December 4

MERCANTILITY OUTPOSTS: Medieval Freeports, Trade Routes, and 
Power Projection as Extraterritorial Practice

This chapter establishes how medieval communities employed mercantility outposts 
as sovereignty-imposing devices in a practice that remains relevant today. Through the 
establishment of traveler inns, nation houses, and counter houses, associations of merchants 
were able to project power along trade routes by exercising their communities’ rights, privileges, 
and obligations. This chapter distinguishes between an Oriental paradigm of Arabo-Persian and 
Latin practices that originated along the Mediterranean Sea, and an Occidental paradigm of 
Hanseatic and Portuguese practices that originated along the Atlantic Ocean.
The medieval Oriental practice of Ahdname capitulated a domestic authority’s personal rights 
over specific subjects to a foreign authority, as a type of negotiated charter. A traveler inn 
provided foreign merchants with a place of hospitality in order to ensure protection during their 
commercial activities across intercommunal trade routes. The multifunctional compound was 
outfitted with spaces to allow associations to temporarily lodge, store (warehouse), and sell 
(courtyard) their goods as well as to carry out community-building activities through locally 
provided amenities (altar, bathbasin, oven, etc). The traveler inn embodied an approach to 
intercommunal relations based on the reciprocal respect between people of different cultures.
The medieval Occidental practice of Cartaz conceded a domestic authority’s territorial rights 
over specific grounds to a foreign authority, as a type of imposed charter. Otherwise unauthorized 
to settle, a counter house enabled foreign associations of merchants to jointly own or rent 
property. The multifunctional compound allowed associations not only to permanently lodge, 
store (warehouse), and sell (courtyard) but also to lift (cranehouse), measure (weighhouse), 
tariff (customshouse), and insure their goods in-house. The fortified architecture of the counter 
house embodied an approach to intercommunal relations based on the asymmetric disregard of 
foreign cultures, which were viewed as outside the ‘pale of civilization’, beyond the sphere of 
‘international law’.

Director of Studies P. V. Aureli Second Supervisor T. Zartaloudis
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