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The garden is one of the most influential architectural archetypes of both Eastern and Western 
civilizations. Originally a walled estate, the garden can also be understood as a piece of land 
adjoining a house used for growing owers, fruits or vegetables. For this reason, even when 
gardens are public spaces they retain a domestic character. The history of gardens thus coincides 
with one of the most controversial processes of human history: the domestication of society.

Early sedentary communities did not only build homes but also started to de ne their own 
territory by cultivating land in forests, building boundaries and enclosing spaces. Gardens 
therefore embody the original ambivalence of the domestic space as both a way to give stability 
and orientation to life and as instruments to mark land property. This ambivalence permeates 
the whole history of gardens as protected places of care as well as displays of ownership. From 
Hortus Conclusus to the communal orchard, gardens conjure images of pleasure but also 
appropriation. It is precisely this mixture of delight and control that made gardens a reference 
point for the most ideological forms of western domesticity: the villa and the allotment. 
These two forms reduced the ambiguity of the garden and made it a potent symbol for the 
privatisation of land.

However, the garden is also a space of experimentation where nature was reinvented and 
manipulated – a blueprint for the organisation of the world outside its walls, or a deliberately 
idiosyncratic alternative that radically opposed the surrounding reality.

This year Diploma 14 will critically revisit this legacy to twist the garden archetype. We will 
explore the way the making of a garden blurs the traditional distinction between design and 
construction that, since the Renaissance, has ruled our discipline. From this perspective, gardens 
question the very idea of architecture as a prede ned imposition and can instead open up a space 
for communitarian self-valorization against the increasing commodification of public space. 
Ultimately, we will rethink the idea of garden as a way to envision new rituals and institutions 
of collective life.

GARDENING AT NIGHT
Pier Vittorio Aureli & Maria S. Giudici

Revisiting the Architecture of the Garden

Unit Brief
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FANTASY IS A PLACE WHERE IT RAINS

Dialectically opposed to the landscape and its vastness, the garden is an enclosure. Mediating 
the relationship between inside and outside, the architecture of the garden has been charged with 
symbolic meanings, narratives, and social values. On the one hand, the garden is the attempt to 
the artificial yet illusive control of the natural world, on the other, it extends outside the theatrical 
and ritualistic essence of domestic life. The garden looks at the outer world through views, and by 
treating views like paintings, exterior landscapes become subservient to the laws of the interior. 
The garden is a room.

Once unhealthy and difficult to reach, at the end of the 19th century the roof garden became 
inhabitable, as the result of technical advancement in construction. Originated by a surplus of 
space, the penthouse became luxury commodity of the privileged, an urban retreat with the traits 
of the natural world. The ‘Roof Garden’ later became a Modernist principle to be applied both 
at the scale of the city and at that of the single house. The act of moving the garden to the 
roof obfuscates even further the boundaries between City and Countryside, between Interior and 
Exterior, between Nature and Artifice. The attic turns the private property from the horizontal 
plane to the vertical axis, and enhances the sensation of the garden as private extension of dwelling.

Once the garden was moved to the roof, the view drastically irrupted in its interior, exposing it 
to the panorama of the whole city. Le Corbusier’s penthouse for Carlos de Beistegui maintains 
the qualities of privacy and interiority. Instead of opting for a seductive open view, an illusion of 
power, his project frustrates the viewer concealing the horizon and allowing the city to appear 
only at precise moments. The roof garden emerges as a space of exception not submitted to 
the limitations of functionalism. As man-made landscape for pleasure and meditation, it is an 
artificial space of the mind. Beistegui’s flat brings back the notion of garden as the extension of 
the dwelling, a private space for retreat, inhabitation and self-representation, yet an exterior that 
has the traits of the domestic interior. The roof garden is a personal microcosm, ultimately a room, 
the original and smallest space of individual liberty. It is the theatre of one’s own world. 

Francesco Maria Bozzerla

Roof garden designed by Le Corbusier for Carlos de Beistegui, Paris

The Garden in the Attic
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WRITING OUT HERITAGE
Jiehui Avery Chen

Calligraphy and Abstraction in Chinese Landscape Paintings

The Chinese Garden’s identity as a place of retreat and ‘untrammelled nature’ has been constantly 
reiterated, replete with mutually reinforcing statements that assert the Chinese Garden as a space 
outside the social organisation of Chinese Society. The thesis postulates instead that the Garden was by 
contrary, entrenched within social order and, stemming from its origins in Landscape painting, served 
as a site that facilitated an economy of cultural capital, which provided a means to legitimise social 
differences between different classes.

Literati landscape painting distinguished itself as the ‘highest form of painting’ due to its accordance 
with poetry and philosophy; its emphasis on the calligraphic brushstroke rendered the genre to become 
independent of its representational function, becoming more ‘written out than painted’. Its theory 
shifted the locus of the Literati painting practice to be centred around authorship; the painter’s identity 
and character, where landscape compositions (shanshui) comprising the landscape elements mountains 
(shan) and water (shui) were borrowed as mediums through which the artist’s character could be 
expressed, and ordered into a system of punctuations and markers that were unlike past unassertive 
depictions of nature.

The abstraction of landscape was further augmented by a methodology of putting together compositions 
from sketches copied from fragments of old paintings rather than nature; and subsequent lithographic 
painting manuals that acted as a formalised index of emblemic patterns that ordered elements of nature. 
Common landscape elements were codified into moral emblems, such as the bamboo as a metaphor to 
allude to the artist’s scholarly, gentlemanly behaviour. The emphasis on referencing Gu Shi, or styles of 
old masters established the criteria of a prior familiarity with past works as an antecedent for appreciating 
Landscape paintings; this precipitated the formation of a cultural heritage that ascribed to “collectivized, 
nationalistic terms”; where the individual was predisposed to remain subject to convention. As a result, 
what defined the ‘Poetic’ was no longer a matter of sensorial intuition, but was instead based on a 
cognitive, intellectual stance; that necessitated an induction into a codified vernacular in which standard 
patterns of images alluded to certain human ideas and conditions, that was paradoxically equated as 
‘poetic’ to the culturally acquainted. 

Such behaviour echoes Bourdieu’s social critique, in which he states that “a work of art has meaning 
and interest only for someone who possesses the cultural competence, that is, the code, into which it 
is encoded.” Thus, the thesis endeavours to frame the Garden not as a Microcosm of the high-minded 
recluse’s universe, but its calligraphic representation as an exclusive space for the Scholar-Literati Elite, 
and more recently, as a site that reinforces Chineseness and Otherness; an invented national heritage.

After Ni Zan, Anonymous, Painting/ Sketch, Yuan Dynasty (c. 1279-1368)
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In 1735, Swedish botanist, Carl Linnaeus published Systema Naturae, a 12-
page manuscript outlining his design of a system to classify nature, and give 
every living thing a universal name. Employing organisational systems such 
as, tables and diagrams, he simultaneously proposed a design for a botanical 
garden, where the arrangement of plants corresponded to the order of his system. 
Botanical gardens are highly paradoxical, they present nature while not being “natural”. Thus, 
they have become artefacts without being entirely artificial. The gardens conceive the entire 
natural world within an even and ordered enclosure, an organised and cultivated landscape, 
assembled together by abstract logic rather than design through analogy, ornamentation and 
allegory. Their primary aim is not to present, but to collect, and to classify nature according 
to rules and systems. The botanical garden was utilised by naturalists and scientist to extract 
knowledge and produce commercial value for the state; to “improve” nature in order to render 
it profitable.

The thesis examines the development of Botanical Gardens, from the medicinal gardens of 
Italian universities in the 16th century, to Carl Linnaeus’ garden in Uppsala, and finally to the 
glasshouses of Kew Gardens By tracing the development of their classification protocols from 
passive tools of knowledge to active mechanisms of abstraction; it is clear that the botanical 
garden has moved from an analogous, formal layout to an abstract, generic composition. 
Whilst the botanical garden has always been a site of research, it also became a device of power 
and commerce, due to this abstraction. 

The botanical garden has an auxiliary function in our contemporary society. However, the 
systems and logic of accumulation, standardisation, and normalisation, that it originally gave 
rise to, has mutated into other terrains; as devices and algorithms that are shaping cities and 
landscapes through logistics and flow of information, and capital. Therefore, the botanical 
garden has drifted far beyond the realm of what we might term ‘garden’ today.

Paradoxically, abstraction became concrete in the form of the most unlikely figure, the garden, 
before being applied to the city and its architecture.

SYSTEMA NATURAE
Love di Marco

Carl Linnaeus: Hortus Academicus Uplandicus. 
Plan and diagram of the Uppsala Botanical Garden arranged according to the Linnaean system. From Adonis Uplandicus (1731).

The Botanical Garden as a Mechanism of Order and Abstraction
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The history of flowers, like that of exchange, reveals a dual image. On one hand flowers present an 
object of beauty, care and affection. On the other hand, the flower as a commodity carries colonial 
baggage, reorienting a perception of land and climate from places of access to objects of acquisition 
to be speculated upon. In short, the flower represents a humanizing beauty as well as a strategy of 
alienation. Exchange value, even within the context of historical and modern finance, present a similarly 
complex and abstract set of relationships which cannot be simply condemned. Considering the 
flower arrangement as a symbol of corporate identity reveals an implicit strategy for acceptance while 
positioning the garden as a mechanism within a global economy of financial speculation – establishing 
and legitimizing financial value mechanisms.

Methodologically this paper unpacks the relationship between botanical gardening in the Netherlands 
and international trade. Tracking the voyage of flowers, cultivated by the Dutch East India Company 
(VOC), on their maritime journey from a place of origin, the East Indies, to a climatization facility and 
waypoint in Southern Africa and back to their final destination, Holland. 

Framing the VOC’s land acquisitions, development and maintenance through a floral procurement 
route this paper attempts to position the history of a multinational corporation and financial system as 
entities whose identities are inextricably linked to the image of ‘green,’ ‘garden’ and ‘floral’  – a historical 
trajectory whose consequences and meanings are still felt today in the architecture of corporate offices 
and gardens alike. Therefore, one can understand the basic corporate ambition as one of territorial 
acquisition and financial control – reinforced, packaged and delivered through the seemingly benevolent 
image of a flower. 

By aligning itself with the notion of the exotic, the flower garden acts as a site of exception and surrogate 
for foreign lands. The idea of exotic implies distance and otherness. Claiming to cultivate something, 
or be somewhere, exotic is paradoxical, being both here and not here simultaneously, all the while 
unassumingly presenting itself as something effortless or picturesque. This implication carries broader 
consequences, a space at once both intimately connected to and removed from the context in which it 
sits, becoming an early example of what is referred to today as Extra-State. The financial abstraction of 
space and time in the garden provide a critical distance, vantage and authority; the garden, once itself an 
object of speculation, has inverted, now becoming the site from which one speculates.

EXTRA EXOTIC & THE BAD SEEDS
Hunter Doyle

Ambrosius Bosschaert, Vase with Flowers in a Window, 1618, oil on panel, 64cm x 46cm, The Hague, Mauritshuis.

Financial Speculation and the Invention of Place
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During the French revolution, Palais Royal becomes an extraordinary economical and social 
laboratory. The revolutionary ideals, of emancipation from the state were embodied in the use 
of the garden. Devoid from any association with governance or religion, the garden became 
the perfect model for a public space, where people could meet, ideas were generated and a new 
economy was formed; a social economy.

Palais Royal, is truly meaningful in two ways; architecturally, the garden slowly evolved 
from the court of the Hotel Particulier, into the first public space of Paris. It is, therefore, 
the reflection of a constant conversation between notions of private and public, as well as a 
different understanding of ownership. Secondly, for its meaning to the practices of the French 
modern state. During the rise of the French Revolution, at the end of the 18th century, under 
tremendous financial and social pressure, Philippe d’Orléans, sovereign at the time opened the 
door to the newly coined “Palais de L’Égalité”. As a result, the palace formed its own ways of 
interacting with the city, becoming the new social economical centre of Paris, revolving around 
the garden being the attractor to economies of trade and pleasure.

Today, located in the centre of the city, Palais Royal has become one of the most commodified 
and enshrined spaces in Paris. With the Constitutional Council and the Ministry of Culture 
looking over it, the secular nature that once defined the Palais Royal has been dissolved, leaving 
the garden lifeless. Which allows us to question the value of public spaces in cities, and how 
problematic the ownership of the state is, as the embodiment of “publicness”. If the space of 
the Palais Royal once allowed people to challenge outdated ideas of governance, in order to 
bring forward new democratic ideals; how did it once construct public space and how was 
it lost? Could Palais Royal be seen as a symbol of an “acquired democracy”, that we do not 
challenge anymore?

Because of its architectural nature, Palais Royal allows us to interrogate the relevance of the 
“square” as a place for assembly and congregation, which opens the potential of the garden as a 
space where the notion of the “Common” could be actualised. Brought forward as a typology 
that can interrogate, universally, the current establishment of ‘Public’ space.

PALAIS DE L’ÉGALITÉ
Caroline Esclapez

Palais Royal in 1970, from Paris Projet n. 4.

A Lens to Examine the Relationship between State, Society, and Space
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In his 1973 book, Architecture and Utopia, Manfredo Tafuri describes how the picturesque was 
used as a negation of both the alienation of the industrial city, and the damage it wrought on 
rural landscapes. The preoccupation with pastoral imagery despite its contradiction with the 
modern industrial city, is an idiosyncrasy of particular intensity in North American culture. The 
fundamental distrust of the city, popularized from Jefferson to Thoreau, fueled a rhetoric of 
nature as a force for both physical and moral purification. This notion popularized gardens and 
parks as an antidote to the plight of the industrial city. Greatly influencing suburbanization, 
this sentimental pastoralism has more discreetly influenced contemporary work and retail 
space, where gardens have become standard architectural features.

This thesis looks at the development of gardens as an integral feature of commercial space, 
from its modern inception with the pastoral landscaping of suburban American corporations. 
The pastoral escapism honed in suburbia was imported into an urban setting in 1968 with 
the Ford Foundation Building in New York City, the first office building with a temperate 
garden atrium. The  Ford Foundation, along with its suburban antecedents, contributed to 
the ubiquitous presence of gardens as a new architectural veneer.  The corporate garden often 
masks the impact of  past and current activities behind a shroud of vegetation, by referencing 
an idealized natural world antithetical to the corporations own existence. By examining this 
trend, naturalization can be understood not merely as the greening of surroundings, but as a 
means of self-legitimization.

SILENT SPRING
Noah Gotlib

Interior garden of the Ford Foundation Building, New York City, Photograph by Ezra Stoller, © ESTO

The Naturalization of the Corporate Interior
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In Great Britain, the dispossession of wasteland from rural dwellers, in order to establish new settlements, 
with enclosed communal land, seized customary rights and privileges from small holdings. The plot of the 
small holding, enabled families in the Ninth to the Fourteenth Century a form of subsistence, allowing 
the household to produce a separate livelihood from the Manorial Administration. The introduction 
of the kitchen garden is decisive in understanding the relationship between the practice of domestic 
husbandry and subsistence because it illuminates the household’s pursuit for autonomy. By evaluating 
the kitchen garden within its context of the toft we can define the systems of care and production within 
the plot of the small holding. The kitchen garden was a crucial albeit artificial construct, managed by the 
repeated disposal of waste, movement, ritual, and diet, by each individual of the household.

The medieval village of Wharram Percy, Yorkshire, was finally deserted in 1500 at the time when many 
villages in Great Britain were abandoned, due to a transformation in land use, from arable to sheep 
farming. The small holding is small in area, and limited by conventional or legally set borders. The systems 
of husbandry, left their physical markers upon the landscape of the former East Riding village, which we 
see evidence of today.

This essay will explore the development of Wharram Percy from the ninth to the fourteenth century. 
Firstly, by looking at the deforestation of the Wold, to the evolution of the nucleated settlement on the 
site. By identifying the progressive environmental changes, we can trace the impact of agrarian reform 
on the scale of the household. Finally, on the scale of the domestic, the case study reveals the affect of 
removing communal subsistence, which enforced isolated production within the kitchen garden.

Duality embedded within the character of the kitchen garden, is emphasised due to the demarcation of 
the toft boundaries, as it delineates the individual landholder’s domain from the community. Under this 
condition, the villagers depended on exchange of goods with their neighbors, meaning that the value of 
their plot was determined by its fertility, and not in terms of its commodity value. However, the kitchen 
gardens boundaries reduce the sustainability of subsistence, as the potential of the domain was realised 
and undid collective forms of care. The demarcation of the toft enforces possession, a new form of rural 
order where collective forms of husbandry were left as ancient practice of the community and not revised.

DIFFERENT MANORS OF HUSBANDRY
Georgia Hablützel

Air photograph of the Wharram Percy settlement from the north, 1997.

From Medieval Wastelands to Settlements of the Soil
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The North American front garden embodies exclusionary structures of landownership and 
community membership, and evolved from the ‘improved’ agricultural land of English settlers, 
through the aristocratic decorative front garden, to the suburban American front lawn today. 
The thesis argues how Frank J. Scott, in his book The Art of Beautifying Suburban Home 
Grounds of Small Extent (1870), envisioned an aesthetics that made the front lawn attainable 
for an emerging American middle class, and how the front lawn was later appropriated for 
purposes of exclusion, exploitation and naturalisation of ownership under the guise of 
beautification in the development of suburban America.

The thesis asserts a link between the Improvement Discourse which morally, spiritually 
and economically justified and encouraged appropriation of Amerindian land through the 
distinction between ‘improved’ land and the ‘wasteland’ of the ‘landless’ ‘savages’, and the 
aestheticisation of the aristocratic decorative garden which antagonised lower classes and 
naturalised class privilege. It further develops by what means Frank J. Scott proposed a new 
aesthetics that through concepts of ownership and membership tailored the decorative front 
garden to the emerging middle class, and in which ways his aesthetics defined the contours of a 
class identity within the framework of the improvement paradigm. Moreover, Scott furthered 
an economic and social interdependency between neighbours by connecting their front lawns, 
and thus also a need for a nomos to administrate the space of the garden and for a community 
to legislate, judge and execute. While Scott’s aesthetics outlined an economically heterogenous 
middle class suburb, it also created both the capacity for social distinction through questions 
of taste and, ultimately, for exclusion. 

After Scott, the suburban middle class improvement project proliferated and Scott’s garden 
aesthetics was instrumentalised in industrial suburbs as an efficiency wage for worker 
exploitation, in commodified suburbs for ethnic segregation and profit, and in wealthy suburbs 
for naturalisation and preservation of economic privilege. At a time where the suburban 
population increases, and a steadily growing housing vacancy returns both suburban and urban 
territories into ‘wastelands’, the thesis asks how the land should be re-appropriated, distributed 
and produced, how ‘improvement’ as a growth paradigm can be challenged through the space 
of the front garden, and how a new nomos can transform the profit driven and exclusionary 
mechanisms that characterise suburban America today.

NOMOS OF THE LAWN
Tobias Hentzer Dausgaard

Frank J. Scott, frontispiece of Chapter VII, “Neighboring Improvements”,  from Suburban Home Grounds (1870). 

A Genealogy of the North American Front Garden
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The Ascetic Buddhist monks of Sri Lanka have been  utilised as the driving force in the 
legitimation of power structures in the country; their monasteries functioned as a hub of 
politics, economy, and culture from the very introduction of Buddhism in the third century 
B.C. 

Buddhism flourished thanks to the generous support of royal patronage and because of this 
it seemed to shift away from its orthodox spirit of  non-attachment, freedom from desire and 
renunciation1. From the very first Sri Lankan Buddhist monasteries built in a royal garden 
to the emergence of the concept of ‘monastic landlordism’ which enabled colonisation in the 
hinterland, epigraphic and archaeological evidence indicates the ambiguous position occupied 
by monastic complexes in Sri Lankan society. 

One way to clarify the intention of monasticism and its association with the State in ancient 
Anuradhapura is to comprehend the transformative institution of asceticism within Buddhit 
tradition, especially in south-east Asia, and to observe the vestige of the religious dedication 
within its architecture, interiors, and landscape. 

A distinctive spatial organisation prioritising the ritual of meditation found in a monastery 
type and its relationship with the landscape reveals how asceticism remained at the core of 
its design inspiration.  Monastic or not, the landscape architecture of the island well reflects 
their mindfulness of all living things which derives from a deep-seated sacred dedication. The 
landscape design of the Buddhist island, therefore, belongs to a tradition of garden architecture 
which dates back from the late first century B.C. and its social, economical and cultural 
development is fundamentally rooted in ascetic culture.

ASCETIC LIVES IN WORLDLY GARDENS
Jinah Kim

The architecture of Sri Lankan Buddhist Monasteries: Caves and Platforms

Ancient Monastic Landscape of Anuradhapura, Sri Lanka
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This paper focuses on the Jiang Nan Scholar garden in China, claiming scholar gardens to 
be an architectural  realisation  of the Chinese scholar-official’s ethos.  Specifically, the Garden 
of Cultivation constructed both a social and spatial autonomy at the time which can be understood 
as intimately related to its contemporary forms of representation. The evolution of Chinese landscape 
paintings during the Song dynasty presents a parallel trajectory to that of the scholar garden, therefor 
such paintings can be seen as evidence of and driver for a shift in the garden’s relationship to ‘naturalness’ 
at the time. Together these paintings and associated gardens present a break from the established order 
of Confucianism, a highly ritualised and formalised politcal and moral system. 

Scholar-officials are a conflicted social class who both embody the Confucian theory while at the same 
time suffer from it. Disenchanted by Confucianism, the scholar official began to develop an ideology 
around reclusion, a concept instead supported by Taoism. Reclusion, seen here as a desire to return to 
pastoral life, first expressed itself through the evolution of Chinese landscape painting’s format - due 
to the shift in relationship between the concept of naturalness and the human psyche. Contrary to the 
typical horizontal format, the vertically hanging landscape painting began appearing as scrolls during the 
Song dynasty. Such vertical landscapes are paradigmatic to the birth of narrative perspective. Narrative 
perspective introduced a concept of ‘selfness’ into both the act of painting and viewing, marking a break 
from Confucian theory at large. Such images, revealing both the garden’s layout and internal views, 
follow the pictorial logic of landscape painting, presenting an organic structure which mimics a natural 
phenomenon, but do so in a portrait format, implicating the viewer and point of view more explicitly. 

Scholar-gardens, understood as a manifestation of this art-historical shift, offer an alternative dwelling 
for the garden’s owner —— the scholar-official. Such gardens imply consequences on multiple 
scales, both for the individual and for the wider society. Within the scholar garden, the master 
enjoys and performs an elegant and reflective life-style, a paradigm of what was considered to be a good 
life at the time. In a broader sense such gardens act as a form of cultural production and soft power, 
becoming an apparatus for preventing the state’s intrusion upon the figure of the scholar-official.  

This paper proposes the scholar-garden as an experimental ground, offering an alternative  means  of 
garden dwelling as a mechanism against the Chinese state’s policy of hyper-control. Garden architecture 
in this context includes habitation for both humans and plants, resisting an otherwise imposed order 
and social condition.

AVANT-GARDENER
Ronghua Lei

Liu Guandao, Whiling Away the Summer, Yuan dynasty. Ink and color on silk, 30.5 x 71.1 cm. The Nelson-Atkins Museum of Art.

Garden Painting and Painting Gardens - the Scholar-Official Ethos
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The institution of the Italian agrarian penal colony sits, during the second half of the XIX 
century, at the intersection of a series of trajectories. These trajectories primarily concerned penal 
reform and the population of the nation’s interior; which was sparsely inhabited and governed by 
late feudal pretences of use. Following the policy of the United Kingdom of Netherlands at the 
time; the Italian model sought to create an order of discipline through the reformative qualities of 
gardening as a practice. 

The agrarian penal colony provided a strategic approach to domestic colonisation, unfolding 
through: The expropriation of land; The reclamation (bonifica) of wastelands and definition of 
land uses; The import and formation of specialised industries; The restitution of the expropriated 
land to a community which has proprietary rights and can maintain it productively. The 
enactment of such strategies would in effect introduce a new definition of the territory and, as a 
consequence, the surge of recognisable paradigms displacing and incorporating historical ones. 

Such an endeavour proved rapidly ineffective in both Italy and the Netherlands, its failure paving 
the way for a stiffening of the discipline and control over both territory and inmates. This caused 
the undoing of any remaining dream of a productive land or return to a civil settlement. Thus, the 
colonies would often revert to the inertia of penal reclusion and its supposedly moral depravity; 
the eradication of which they were initially created for. Facing their recent dismantling, local 
governments have turned towards the creation of equally strong institutions, able to replace the 
layers of surveillance of the penal conundrum with a new system of control and, necessarily, the 
production of new paradigms.  

The following study of the Internal Colonisation develops through the analysis of the Asinara 
Agrarian Penal Colony in Sardinia, Italy, and its wider territory. The paper traces and unravels 
the particular nature of three paradigms as projected and enacted by the colonisation project and 
their shift in recent times. These paradigms defined the idea of gardening as a reformative practice 
through the notions of decorum, production and education. The study aims thus to expose the 
contradictions arising as a result of the conjuncture of entities of control, that of the Agrarian 
Penal Colony first, and after its demise, that of the National Park. It is in this conjuncture that a 
means of future use can be brought forth. 

THE INTERNAL COLONIZATION
Paolo Emilio Pisano

The walled garden at Tumbarino branch, Asinara penal colony, 2018.  

Garden as Discipline, Control, and Reformation
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Oases are commonly associated with the prospect of refuge and escaping necessity. The imagery 
of the oasis consistently draws on its dissociation with the desert, and by insisting on the 
contradiction with an anarchical life-denying wilderness, is portrayed as a fruitful place which 
provides an opportunity to sustain life, namely by securing an essential water resources and 
creating an order. The vulnerability of this microcosm becomes a potent symbol of protection 
where the idea of irrigation takes a central role, suggesting that the oasis necessarily results from 
an anthropic architectural action and relies on continual maintenance.  

The thesis posits that, as an ambivalent paradigm of appropriation, the oasis often becomes 
a contested place when necessity becomes instrumental to centralised forms of government 
and to the creation of allegiance in the oasis and the spatial archetypes that have derived from 
it. In order to reconsider or demystify this image of refuge, the thesis proposes to address the 
instrumentalisation of water from within the oasis to consecutive forms of settlement by 
focusing on the idea of necessity as a way to create an order. By primarily considering the case of 
oases in pre-desert areas of Morocco, to attempt to conceptualise the oasis beyond its physical 
space and further explore its formalisation into an archetypal image of the earthly paradise, a 
genealogy of oases can be traced to uncover the conditions by which necessity was exploited to 
ensure the legitimacy of kingdoms and delineate the domain of the political community. 

The thesis later argues that the appropriation of life in the oasis is paradigmatic to the entire 
enterprise of power in Morocco, and looks at the urban space resulting from this concept, 
where extensive irrigation works but most importantly the combination of biopolitics and 
theology —both embodied by the king— have guaranteed sovereignty, to finally postulate 
that this paradigm ultimately radicalises the project of undermining individual freedom. 
Here, allegiance becomes the precondition of the city where rituals of continuity ensure the 
perpetuation of the system of relationships produced by necessity.

A GENEALOGY OF OASES
Ines Tazi

Agdz, ancient caravanserai oasis, Drâa Valley, southeastern Morocco.

Instrumentalization of Water from Settlement to Institutional Allegiance
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Between the 15th and the 18th century, one of the most important families of the age of 
Humanism and the Renaissance significantly influenced the Italian and European history. The 
Medici’s economic and political power, fuelled by a vast network of commercial and financial 
activities, was accompanied by a vigorous cultural influence which was exercised for many 
generations. The patronage of the Medici’s determined significant progress in the modern sense 
of the arts, of the sciences and thought in general. 

Evidence of such cultural manifestation is seen in the fourteen surviving lunettes of the Medici’s 
estates, painted by Giusto Utens between 1599-1602. The essay postulates that the rise in power 
of the Medici family was made possible through the gentrification of land. This was a territorial 
project that reinvented the typology of the ‘villa with garden’ and advocated for the move from 
city to countryside. This transformation was both sustained by and sustaining a continuous 
production of culture, through texts, paintings, buildings and gardens. 

Through the lunette, the essay will trace the development of the Medici’s villas and gardens. 
The depiction of the first Medici complexes exemplify either the morphology or some 
particular architectural elements linked to a medieval heritage. Later on, the Medici villas and 
gardens employed more evolved solutions in which architecture was articulated in renewed and 
complex forms, becoming more open and increasingly integrated into the surrounding natural 
landscape. The set of activities put in place by the Medici determined the transformation of the 
territory in the transition period from the medieval age to the modern age. This transformation 
saw the (re)development of the type of “villa with garden” as an innovative settlement typology 
that was responding, in architectural terms, to the new model of life, labour and politics.

GENTRIFYING THE FLORENTINE LANDSCAPE
Andreea Vasilcin

Giusto Utens, The Medici Villa of Poggio a Caiano, 1599-1602.

Giusto Utens’ Lunettes and the Politics of the Medici’s Gardens and Villas


